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1. Letter from Secretary General

Most Esteemed Participants,

I, the Secretary-General of GITOMUN’24, am deeply honoured and privileged to welcome
you to the seventh edition of our Model United Nations conference which will take place on
21-22-23-24 November 2024. I am delighted to see our journey continue as much as you,
growing stronger each year to provide participants a conference that is fulfilling every aspect.
From the earliest stages of planning, our academic and organizational teams have been
working relentlessly to ensure that GITOMUN’24 upholds the high standards and enriching
experiences that have come to define our conference. Our seventh edition marks not only a
continuation but an evolution of what we aim to achieve, harnessing the power of the past to
empower the people of the future.

This year, we are proud to host eight diverse committees, each providing a platform to delve
into the pressing issues facing our world today. We are offering seven committees in English:
the World Trade Organization (WTO), the United Nations Environment Programme (UNEP),
the Disarmament and International Security Committee (DISEC), the United Nations
Educational, Scientific and Cultural Organization (UNESCO), the International Maritime
Organization (IMO), the International Court of Justice (ICJ), and the Joint Crisis Committee
(JCC). Additionally, we are honoured to present our sole Arabic committee: sl Jsall daals
(the Arab League.)

In the light of reuniting for GITOMUN'24, we are lectured by the wise words of a world
peace advocate: "If the United Nations is to survive, those who represent it must bolster it,
those who advocate it must submit to it; and those who believe in it must fight for it."

On behalf of the entire GITOMUN’24 team, I wish you all a fruitful, challenging, and
rewarding experience. May this conference inspire you to continue your journey as advocates
for peace, justice, and equality.

Welcome to the seventh edition of our Model United Nations. Let us make it a memorable
one.

Yours in service,
Secretary-General
Meryem Sonmez



INTRODUCTION TO THE COMMITTEE

What is UNESCO?

UNESCO is the United Nations Educational, Scientific and Cultural Organization. It
contributes to peace and security by promoting international creation in education, sciences,
culture, communication and information. UNESCO promotes knowledge sharing and the free
flow of ideas to expedite mutual understanding and a more perfect knowledge of each other's

lives. UNESCO's programmes contribute to the achievement of the Sustainable Development
Goals (SDG) defined in the 2030 Agenda, adopted by the UN General Assembly in 2015.

In 1942, during World War 11, European governments fighting Nazi Germany met in the UK
to plan rebuilding their education systems after the war. This effort grew, with countries like
the U.S. joining. Following a proposal from this group, a United Nations conference was held
in London in November 1945 to establish an educational and cultural organization once the
war ended. It gathered together representatives of forty-four countries who decided to create
an organization that would embody a genuine culture of peace. In their eyes, the new
organization was to establish the “intellectual and moral solidarity of mankind” and thereby
prevent the outbreak of another world war.

In the spirit of world peace, UNESCO develops educational tools to help people live as global
citizens free of hate and intolerance. UNESCO works to ensure that every child and every
citizen has access to quality education. By promoting cultural heritage and the equal dignity
of all cultures, UNESCO strengthens the bonds between nations. UNESCO fosters scientific
programmes and policies as platforms for development and cooperation. UNESCO stands up
for freedom of expression, as a fundamental right and a key condition for democracy and
development. As a laboratory of ideas, UNESCO helps countries to adopt international
standards and manages programmes that foster the free flow of ideas and the exchange of
knowledge.

INTRODUCTION TO THE AGENDA ITEM

The approach to the "Promoting Restitution or the Return of Cultural Property to its Country
of Origin" largely lies in how the defining and distinction between Cultural Heritage and
Cultural Property are drawn.

Cultural Heritage refers to the physical and symbolic properties of a nation that reflect its
identity, history, and artistic legacy. It encompasses a wide range of assets, including artifacts,
monuments, buildings, sites, and museums that hold symbolic, historic, artistic, aesthetic,
ethnological, anthropological, scientific, or social significance.



Cultural Heritage is often divided into Tangible Heritage (which includes items that are
movable, immovable, or underwater) and Intangible Cultural Heritage (ICH) when
embedded within physical places, like certain traditions linked to buildings or landmarks.
This definition, however, does not cover separate cultural events, such as festivals, and
instead focuses on items with a lasting physical presence.

Cultural Property refers to items that each country identifies as important for their religious,
historical, artistic, or scientific value. These items are recognized as valuable for preserving
knowledge and heritage across generations. Each nation decides which of its assets qualify as
Cultural Property, which may include items from archaeology, history, literature, or art.

In summary, Cultural Heritage covers a wide range of culturally significant sites and
artifacts, while Cultural Property is a specific, legally protected category chosen for its
historical or cultural importance, often safeguarded by national and international laws.

To fully understand why nations want to reclaim their cultural property, it’s essential to
recognize the deep cultural, historical, and symbolic value these objects hold. Cultural
property often represents a country’s heritage and identity, showing the unique achievements,
traditions, and art that define that society. By bringing these items home, countries strengthen
their sense of national pride, reconnect with their history, and restore a part of their cultural
history, especially if these objects were taken unfairly, often during colonial times.

The path to reclaiming cultural property is filled with obstacles, such as:

1. Legal Complexities and Barriers

2. Ethical and Moral Disputes

3. Political and Economic Factors

4. Illicit Trafficking and Origin Issues

5. Cyber Trade and Dark Web



KEY TERMS

Art Market: Physical or figurative venue in which art is bought and sold. At its most basic,
an art market requires a work of art, which might be drawn from a very wide range of
collectible objects; a seller; and a buyer, who may participate directly in negotiations or be
presented by agents.

Customs Compliance: Permits with proper tax laws will not hold or hassle things over the
borders. 5. Public Transparency: Public announcements coupled with goodwill diplomacy
keep the people informed on both sides that both are working within a very friendly true
atmosphere, which motivates and encourages mutual cooperation.

Environmental Controls: Application of climate control to road vehicles and facilities
allows, in effect, a controlled environment to be provided for a large range of products that
are sensitive to changes in climate.

International Exchange: The temporary or permanent sharing of cultural artifacts between
countries is usually facilitated through museum loans or agreement. This is arranged to ensure
mutual understanding and preserve shared heritage without transferring ownership.

Legal Agreements: Ownership clearances, conditions of transfer, and institution approvals
protect rights and responsibilities.

Mediation: The process of resolving disputes between parties with the help of a neutral third
party, aiming for a mutually acceptable agreement.

Return: Refer to the instance when cultural property returns to its homeland or rightful
owner, and this tends to be an act of cooperation or through negotiated agreements; it would
not involve claims and other historic injustices for that matter, unlike restitution.

Restitution: The term refers to the process of returning cultural property to its rightful owner
from which it had been taken, mainly in cases of conflict or colonialism. Restitution is
generally a matter of law and morality, given as an acknowledgment of historical injustice.

Transportation: Special shipping shall include but not be limited to special crate making,
insuring, and securing against damage and theft.



TOPIC OVERVIEW

Legal Complexities and Barriers

When the problems occur upon cultural properties, legal complexity is one of the majority
challenges. Countries have different policies upon cultural properties which makes it difficult
to come to a common ground. It is that some countries consider the export/sale of an artifact
illegal while some countries consider it legal, and even further, support it. This complexity
leads to serious impediments in the restitution procedure, as courts are sometimes compelled
to dismiss claims based on national laws of states involved, which may ensue despite the
peculiar facts of each case.

Statutes of limitations impose time restrictions on legal claims, ensuring they are brought
forward within a reasonable timeframe. However, for cultural properties taken centuries ago,
these time limits can prevent countries from pursuing restitution, especially when there is a
lack of evidence proving the item belongs to them.

In other words, the absence of solid proof creates significant challenges in legal terms. The
party seeking restitution must demonstrate ownership, which can be difficult for items
removed long ago. For properties taken during colonial periods, gathering reliable proof is
even more complicated, making the restitution process even more challenging.

Ethical and Moral Disputes

Discussions occur on whether the cultural property shall be accessible globally or it shall be
returned to its country of origin and only remain there, where it holds historical significance.
Supporters of universal access defend the value of world heritage in some works, while
proponents of restitution emphasize on cultural and spiritual significance to communities and
nations deprived of their heritage.

Many cultural properties in Western museums were taken during colonial periods, often under
exploitative conditions. Thia legacy raises ethical concerns about the ownership as these
items are tied to histories of oppression and exploitation.

Retaining such artifacts in foreign institutions is seen by many as a continuation of colonial
injustice, calling upon these items to be returned as a form of reparative justice.

Some “hosting” countries and institutions argue that they are better equipped to preserve and
protect artifacts, especially if countries of origin lack the resources or infrastructure for proper
conservation. This claim implies that countries of origin may not be capable of safeguarding
their heritage, which can be viewed as paternalistic. Many countries of origin emphasize that



their national heritage deserves to be preserved and celebrated within its cultural context,
irrespective of external judgments on executive capabilities.

Economic and Political Interests

Cultural artifacts often hold significant financial value, especially in the international art
market, where items from ancient civilizations or famous cultures can command high prices.
This economic worth creates an incentive for individuals and institutions to keep cultural
property rather than return it to its country of origin.

The high value of these artifacts also fuels a black market in cultural property, making it
difficult to trace ownership and recover items that have been trafficked illegally.

Requests for restitution can also strain diplomatic relations, particularly when a country
resists returning artifacts that are deeply tied to the identity of the requesting nation.
Governments may refuse restitution based on political considerations.

Artifacts such as the Elgin Marbles or Egyptian mummies attract millions of visitors to
museums, boosting tourism. Holding these items often benefits a country's economy, and as a
result, the countries possessing these artifacts may be reluctant to return them. For these
nations, returning cultural property may seem to risk economic and touristic loss rather than
gain.



Hlicit Trafficking and Origin Issues

Many artifacts in museums or private collections lack proper documentation of their
provenance, especially those acquired centuries ago when record-keeping was not as rigorous
as it is today. Without clear proof of origin, it becomes difficult to determine if an item was
taken illegally or to whom it rightfully belongs, making restitution claims complex and
prolonged.

Illicit trafficking is a major obstacle in preventing the illegal trade of cultural property. Often,
stolen items are smuggled from their source countries to private collectors or museums
through illegal channels. The black market thrives because of organized crime, sophisticated
trafficking networks, and the high demand from wealthy collectors, which drives the trade of
stolen cultural property. Weak regulation in auctions and private sales further exacerbates this
issue, allowing illicitly obtained artifacts to circulate freely.

Repatriating and preserving cultural artifacts within their country of origin can help
strengthen national identity and drive economic growth. When these items are returned, they
foster a sense of ownership and pride among citizens, promoting social unity. Furthermore,
they can stimulate tourism, boost the economy, and enrich educational resources for students
and scholars. Their accessibility encourages research in fields like archaeology and
anthropology and helps protect indigenous traditions, including language, rituals, and
craftsmanship.

The return of cultural property can also enhance a nation’s international reputation, building
respect for cultural rights and strengthening diplomatic relationships. Restitution is not only
about addressing historical wrongs but also about asserting sovereignty over cultural heritage.
For many communities, these artifacts are more than historical objects; they are living
continuities that revive practices and allow cultures to perpetuate their traditions.

To ensure their preservation, cultural property must be cared for holistically, involving
physical preservation, effective management, and community participation. Protection from
factors like temperature, humidity, and light is crucial, and regular inspections and
conservation science help identify and prevent damage. Proper documentation, including the
origin, significance, and condition of each item, is essential. Digitizing collections improves
access and allows virtual exhibitions, making cultural property more widely available and
engaging the public in meaningful ways.

Involving local communities and indigenous groups in the care of cultural property ensures
that their cultural and spiritual values are respected. This consultation is especially important
for religious or ceremonial items, providing guidelines on how to handle and display them.
Educational programs and exhibitions increase public awareness, promoting cultural
understanding and respect.



However, to effectively combat illicit trafficking, cultural property must be safeguarded by
strong legal protections and strict policy measures. International cooperation between
countries and organizations is vital to addressing these challenges. Tightening regulations on
private collections and auction practices can help reduce demand for illegally obtained
artifacts, preserving cultural heritage for future generations.

Ilicit trafficking poses a significant threat to global cultural heritage, leading to the loss and
destruction of valuable items. The lack of proper provenance documentation complicates the
tracing of ownership, particularly for objects acquired in earlier centuries. This problem is
intensified by the black market, where artifacts are often smuggled out of source countries
and damaged during transport. Organized crime and demand from wealthy collectors continue
to drive this illegal trade, undermining efforts to protect cultural heritage.

Cyber Trade and Dark Web

The rise of the digital age has greatly impacted the trafficking of cultural property, with cyber
trade and the dark web becoming significant facilitators of illegal cultural property
movement. Platforms such as eBay, Instagram, and specialized auction sites provide an easy
way for looted or stolen artifacts to be bought and sold, often with minimal oversight,
allowing traffickers to bypass national laws. The dark web, an encrypted and hidden part of
the internet, has particularly contributed to the problem. Its anonymity, combined with the use
of cryptocurrencies, enables traffickers to sell stolen artifacts like ancient sculptures, religious
relics, and sacred items without being detected. This makes it extremely difficult to trace
these items back to their country of origin.

For example, Egyptian antiquities and Native American cultural objects have been trafficked
online, with some of their histories falsified and forged documents used to cover up their
illicit origins. The dark web, in particular, has proven to be a major challenge, as traffickers
operate with little fear of legal consequences. One notable incident in 2016 involved the
trafficking of stolen artworks through the dark web, which were eventually tracked and
recovered thanks to an international law enforcement operation—highlighting the growing
dangers posed by these digital spaces.

In response, international cooperation, such as through organizations like UNESCO, has been
encouraged, along with efforts to regulate online platforms and improve tracking
technologies. Law enforcement agencies are collaborating to monitor cyber trade and
investigate dark web activity related to cultural trafficking. However, rapid technological
advancements continue to undermine anti-trafficking efforts.

As a result, cultural heritage remains vulnerable in the digital era, underscoring the need for
stronger legal agreements, greater international cooperation, and improved monitoring
systems to combat the growing problem of online cultural trafficking.



HISTORICAL CONTENT

To understand the ongoing issue of cultural property restitution, it is essential to explore how
these artifacts ended up in foreign countries. A significant number of cultural properties were
taken during the Colonial Era, when European colonial powers, including Britain, France, the
Netherlands, and Germany, acquired artifacts from Africa, Asia, and Latin America. These
items were often seized as prizes from wars or as spoils of colonization. In many cases, the
acquisition was based on unfair or exploitative circumstances, with no valid or acceptable
justification for the removal of these artifacts. Today, many of these objects are housed in
major museums such as the British Museum, the Louvre, and Berlin's Ethnological Museum.

Wars and conflicts have also contributed to the looting of cultural property. One of the most
notorious instances occurred during World War II, when Nazi forces looted artworks and
cultural treasures across Europe. Although some items were returned after the war, many
remain unreturned, adding to the long history of cultural property displacement.

In recent decades, the demand for antiquities and cultural artifacts, especially in Western
markets, has risen. This increased demand has led to illegal excavations and the trafficking of
cultural property. Items from regions like the Middle East, for example, have found their way
into private collections and, in some cases, even reputable museums.

Several countries have been actively working to trace and reclaim stolen cultural properties.
Italy has been at the forefront, establishing specialized units within its police force to track
down stolen items and recover them from auctions and private collectors around the world.
Other countries, including Cambodia, Egypt, and Peru, have also been proactive in similar
efforts to reclaim their cultural heritage.

PAST ACTIONS AND PREVIOUS ATTEMPTS

Since the 20th century, various international organizations, including UNESCO and the
International Institute for the Unification of Private Law (UNIDROIT), have played crucial
roles in addressing issues related to cultural property.

The 1970 UNESCO Convention was the first major international effort to tackle cultural
property concerns. It aimed to prevent the illicit import, export, and transfer of cultural
property ownership, and encouraged the establishment of national laws to regulate the trade
of artifacts and create guidelines for restitution claims. While the convention set moral and
legal standards, it primarily applied to artifacts taken after 1970, leaving many cultural
objects acquired earlier outside its scope.

In 1995, the UNIDROIT Convention sought to address some of the limitations of the

UNESCO Convention by extending its application to privately held objects as well. It
provided clearer legal pathways for nations seeking the restitution of stolen or illegally
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exported artifacts, although it has not been as widely adopted. This Convention encouraged
cooperation and the creation of more defined protocols for returning looted cultural property.

Despite these efforts, both conventions have faced challenges in practical implementation.
Discrepancies between national laws and international norms have led to disputes between
museums, collectors, and source countries. While the 1970 UNESCO Convention and the
1995 UNIDROIT Convention marked important milestones in the protection of cultural
property, they highlighted the need for a more comprehensive international mechanism to
address the complexities of cultural property restitution.

A notable example of successful restitution is the return of the Makonde Mask from the
Barbier-Mueller Museum to Kenya. Representing the interests of the Makonde people, the
Kenyan government officially claimed the mask, emphasizing its cultural and historical
significance. UNESCO facilitated the negotiations between Kenya and the museum, which
were based more on ethical considerations than legal ones. Ultimately, the museum agreed to
return the mask, recognizing its rightful place in Makonde culture. The return was celebrated
in a reintegration ceremony in Kenya, symbolizing the importance of international
collaboration in the restitution of cultural heritage. This case highlights the potential of global
cooperation in returning cultural property to its rightful owners.

MAJOR PARTIES INVOLVED

Parties of involvement are divided into 5 sections.

1- Countries of Origin

2- Current Holding Nations

3- International Organizations

4- Museums and Cultural Institutions

5- Non-Governmental Organizations (NGOs)

1- Countries of Origin

Nigeria: Nigeria has been actively involved in the return of the “Benin Bronzes” which were
looted by British forces in 1897. As a leader in restitution efforts, Nigeria has negotiated with
international museums, including the British Museum and Germany's Humboldt Forum to
reclaim the artifacts.

Greece: Greece has a rich amount of properties majorly from Ancient Greece, and they
requested the return of the “Parthenon Marbles”, which are currently held in the British
Museum. The government has taken diplomatic approaches and appeals to UNESCO and
even proposed lending artifacts in exchange. Still the requests remain unanswered.

11



Egypt: The government has actively pursued the return of key properties such as “Rosetta
Stone” and the “Bust of Nefertiti”. The Egyptian government frequently negotiated with
institutions and leveraged UNESCO for support.

Peru: Peru successfully negotiated the return of thousands of artifacts from Yale University,
which was taken away from Machu Picchu in the early 20th century. This sets a precedent for
negotiations concerning indigenous and archaeological artifacts taken during colonial periods.

African and Asian Nations: Countries such as Ethiopia, Cambodia, and India are also
involved in current restitution claims. Ethiopia seeks to retrieve sacred and historical objects
taken during British colonial campaigns, while Cambodia has requested the return of
Angkorian sculptures that were looted during civil unrest.

2- Current Holding Nations

United Kingdom: British institutions like the British Museum still retain a host of contested
artifacts, which include the Parthenon Marbles, Benin Bronzes, and Egyptian antiquities. The
United Kingdom has generally maintained that these items were legally acquired, leading to
prolonged disputes with countries of origin and rising global controversy.

France: The government has an impressive collection of both archaeological and
ethnographic materials from its former colonies, most of which are found at the Louvre and
Musée du Quai Branly. France, under the leadership of President Emmanuel Macron,
committed itself in 2019 to the restitution of cultural objects to African countries, and
returning them to Benin and Senegal.

United States: Numerous cultural artifacts taken from around the world are found in several
private collections and museums within the States, including the Getty and the Smithsonian.
The US has returned items through federal cooperation to Italy, Iraq, and Cambodia. This
could be instanced by the Smithsonian returning Benin Bronzes to its country of origin.

Germany: The government has indeed taken the lead in repatriating such cultural property,
especially the Benin Bronzes, back home to Nigeria. Germany has fronted a new way that
museums deal with objects from colonial contexts and in creating partnerships for legal
restitution.

3- International Organizations
UNESCO: UNESCO was one of the leading proponents of cultural restitution through

conventions and the establishment of international standards. The 1970 UNESCO Convention
was the first global legal framework to address cultural property, establishing norms aimed at
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preventing illicit trafficking and providing assistance to countries in their claims for
restitution.

UNIDROIT: The UNIDROIT Convention addresses the issue of "stolen or illegally
exported" cultural property. While not all countries have signed the convention, it provides
important provisions for restitution. These provisions strengthen the legal pathways available
to countries seeking the return of their cultural artifacts.

International Criminal Police Organization (INTERPOL): INTERPOL helps locate stolen
cultural property by using its extensive database of missing items. Additionally, it
collaborates with police forces from various countries to track and intercept trafticked
antiquities. These efforts are crucial in disrupting the illegal trade of cultural property and
reducing black-market activity.

ICOM supports museums globally and emphasizes the importance of ethical guidelines on
cultural property. It advocates for transparency regarding the provenance of artifacts and
plays a crucial role in preventing illicit trade. Through its “Red Lists,” ICOM identifies
artifacts that are at risk of trafficking, helping to curb the illegal trade of cultural property.

4- Museums and Cultural Institutions

The British Museum: British Museum is one of the largest and most controversial retainers
of cultural property, with a collection that includes the Parthenon Marbles and Benin Bronzes,
among various types of different foreign property. It has for long rebuffed restitution by
invoking legal ownership and in-house capacity for care.

Louvre and Musée du Quai Branly France: Large collections held by stated French
Institutions are from former colonies that come from African, Asian, and Middle Eastern
origins. Recently, the Musée du Quai Branly returned items of the museum’s collection to
Benin. That alone is one prominent major step within the French restitution processes.

Smithsonian Institution - United States: The Smithsonian Institution has been in the
vanguard and force in restitution, returning many pieces of Benin Bronzes and artifacts to its
homeland, Nigeria. It had always been in the frontline of voluntary returns and setting
standards for ethics.

Humboldt Forum (Germany): Humboldt Forum was at the forefront of German campaigns
for the restitution of the Benin Bronzes and vowed cooperation with the African nations on
questions of colonial-era cultural assets. This has been part of a wider trend toward restitution

in German museums within “decolonizing” collections.

5- Non-Governmental Organizations
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The Art Loss Register
This privately-owned company maintains the largest database of stolen artworks and other
items. It assists countries, collectors, and museums in tracing and recovering lost works.

Blue Shield International (BSI)
BSI works to protect cultural heritage and artifacts from the impacts of armed conflict. It
focuses on safeguarding vulnerable sites and offers support in the recovery of looted items.

Coalition of Civil Society and Cultural Heritage Groups

This coalition represents Civil Society Organizations that raise awareness and advocate for
the restitution of cultural heritage. A notable example is the Association for the Return of the
Parthenon Marbles, which has lobbied for years to bring the Parthenon Marbles back to
Greece.

POSSIBLE SOLUTIONS

When pursuing the return of cultural properties, an important factor is having a thorough
knowledge of the legal frameworks and processes that guide restitution. Familiarity with legal
requirements, international agreements, and potential obstacles can significantly contribute to
a more successful return process.

Reports are sent tothe
World Heritage Centre
and Regional Reports are
developed

REGIONAL
REPORTS

are examined by the World
Heritage Committee and
recommendations are

Reflection Perlod
before the start of the next cycle | @ formulated

REGIONAL
ACTION PLANS
are formulated setting

strategies, priorities and
goals for implementation
of the World Heritage
Convention

REGIONS

National Focal Points
complete the state-level
report (Sectlon I) while
reports for each World
Heritage property in the
region (Section I} are
completed by site
Managers

REPORTINGIN1

Lz

States Parties implement
Action Plans and
recommendations arising
from the Regional
Reports

Claim Initiation

The process of returning cultural property begins with claim initiation. Countries of origin or
rightful claimants research the artifact’s historical background, cultural significance, and
provenance. Once this information is gathered, a formal claim is filed with the relevant
institution. The Intergovernmental Committee for Promoting the Return of Cultural
Property (ICPRCP) is one such specialized body that mediates disputes regarding restitution
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requests. Claimants submit their claims to the committee, which works in conjunction with
UNESCO to ensure the stability and success of the restitution process.

Negotiation and Mediation

The second phase involves negotiation and mediation, facilitated by the ICPRCP and
UNESCO. These organizations aim to reach a fair compromise between the parties, often
focusing on moral and cultural considerations. The terms of the agreement are laid out,
including details on how the artifact will be displayed and the recognition of the country of
origin. Temporary loans or shared custodianship may be considered as part of the
negotiations.

Legal and Logistical Preparations

Once an agreement is reached, the legal and logistical preparations begin. Binding
agreements are signed, outlining the responsibilities and rights of both parties regarding the
return. Export and import permits are obtained to ensure the legal and smooth cross-border

movement of the artifact. Physical transfer arrangements are made, including inspections and

conservation measures. Special packing may be required for fragile or high-value items to

ensure their protection during transport. Security measures and environmental controls are put

in place to safeguard the artifact.

Reintegration and Public Acknowledgment

The final stage is the reintegration and public acknowledgment of the returned artifact. Often,
a public ceremony marks its homecoming, highlighting the cultural and symbolic significance

of its return. Afterward, the artifact is either displayed in a museum or conserved according
its needs.

to

This process often leads to continued collaboration between the countries involved, including

cultural events, knowledge sharing, and future artifact loans. Such cooperation promotes
respect for cultural heritage and strengthens international relationships beyond a single
restitution event.

QUESTIONS TO BE ANSWERED
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1- How have colonialism, war, and trade impacted the displacement of cultural property?

2- What actions can UNESCO take to promote public awareness and education about the
importance of cultural heritage restitution?

3- What international conventions or treaties, such as the 1970 UNESCO Convention and the
1995 UNIDROIT Convention, guide the restitution process, and how can they be

strengthened to support future resolutions?

4- What measures can UNESCO adopt to enhance international cooperation for the restitution
of cultural property?

5- How do legal barriers, such as differing national perspectives and agreements, and form of
limitations, affect restitution? What can the member states’ role be in overcoming this

obstacle?

6- How does the art market influence the return of cultural property, and what measures can
be taken to mitigate its risks, including illicit trade and trafficking?

7- What steps can be taken to ensure that countries of origin provide adequate security,
conservation, and public access to repatriated artifacts?

8- What are the factors contributing to institutional change of decisions evolving into fairer
forms regarding foreign property and how can these factors be strengthened?

9- How can diplomatic and cultural exchanges foster international cooperation and contribute
to achieving justice and fairness in cultural property restitution?

FURTHER READING AND USEFUL LINKS
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https://www.unesco.org/creativity/en/policy-monitoring-platform/cultural-exchange-program
mes

https://www.khanacademy.org/humanities/special-topics-art-history/arches-at-risk-cultural-he

ritage-education-series/arches-beginners-guide/a/what-is-cultural-heritage

https://www.unodc.org/unodc/en/organized-crime/intro/emerging-crimes/trafficking-in-cultur
al-property.html

htt
ural-goods-including-antiquities-and-works-of-art
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